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Loosen That Budget pr Your Biggest Campaign 



/ Step up your campaign...boost 

your budget...let loose your big- 

gest avalanche of advertising, pub- 

licity and exploitation...Boy oh boy 

... Manager meets Boy Meets Girl! 

| the “Cagney Meets 

O’Brien” angle is alone worth the 
price of admission! 

on the stage for 2 

years in 235 cities—a living trailer 

for your showing! 

alive with “GO” copy—local- 

ized and personalized as if planned 

for your showing exclusively! 

for the talk of the 

town. The Boy Meets Girl numbered 

button stunt (see page 12) = and 

other ideas to pep up the town! THIS IS ONE OF THE 

MOVIE QUIZ 

a great publicity 
build-up; also contests, feature 
stories, photo mats—everything you 

Ped eget need for advance, current, hold-over 
ee ke Rabllclty. Lat er boll 

—And That’s Not All!...Read Every Page.... 



Interesting FACTS about 

“Boy Meets Girl” 

Sam Spewack and his wife, Bella, 

wrote “Boy Meets Girl.” Both were en- 

saged in newspaper work. Together they 

gathered material for the play, first-hand, 

as scenarists in various studios. (Story Fic- 

tionized for 6-Day Serial...See page 14.) 

As a stage play, “Boy Meets Girl” was 

produced by George Abbott. It opened in 

New York at the Cort Theatre, November 

27, 1935. It ran for two years. On the 

road, it played in 235 cities. Warner Bros. 

bought the play and hired the Spewacks to 

write the screenplay. (Read ‘Hollywood 

Takes Lampooning”’...on page 5.) 

The entire Warner Bros. studio in Bur- 

bank was used as the studio setting. Only 

the name was changed. Therefore, motion 

picture audiences will see in the film, a 

real motion picture studio. However, the 

interiors of the producer’s and writers’ 

offices in the film aren’t real...special sets 

were built to conform with “elaborate” sets 

called for in the script. (Read ‘“‘Tough 

Time Making Studio Look The McCoy” 

on page 8.) 

CAST OF CHARACTERS 

JAMES CAGNEY as Robert Law 

PAT G'BRIEN as 3 ee ee J. C. Benson 

MARIE WILSON as 

RALPH. BELLAMY. a8 ..25.:...u2ke C. Elliott Friday 

FRANK McHUGH as Rossetti 

DICK FORAN as Larry Toms 

BRUCE LESTER as 

RONALD REAGAN as 

PAUL CLARK as 

PENNY SINGLETON as 

DENNIE MOORE as 

HARRY SEYMOUR as 

BERT HANLON as 

JAMES STEPHENSON as 

Rodney Bevan 

Announcer 

Song Writer 

Song Writer 

Major Thompson 

On the screen, James Cagney and Pat 

O’Brien are teamed in the leading parts. It 

is their first co-starring picture since “Ceiling 

Zero.” The picture was directed by Lloyd 

_ Bacon who has to his credit over a score of | 

hits, the most recent being a Slight Case. of 

Murder.” (Read Stories on page 4. Ti 

Marie Wilson won the part of Susie, the: 

waitress, because the nation’s movie fans — 

They bombarded the studio 

with letters and telegrams until she was given 

the female lead in “Boy Meets Girl.” To learn 

wanted her. 

_ how to wait on tables expertly, she worked 

in the Brown Derby. (Read ‘‘Fans Do 

Right By Marie Wilson”...on page. 4.) 

~ Other stars in “Boy Meets Girl” are Ralph 

Bellamy, Frank McHugh and Dick Foran. 

Baby Paul Clark, six-and-a-half months old, 

More than 45 

babies were tested for the part. “Happy” 

plays the part of “Happy.” 

is only mentioned in the stage play, but he 

is seen on the screen for the first time. 

(Read ‘“‘Starts Film Career At 7 Months”’ 

on page 7.) 
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Advance 

PUBLICITY 

(Fiend Story) 

‘Boy Meets Girl,” Starring 

Cagney-O'Brien, Due Here 
James Cagney and Pat O’Brien, 

one of the most popular film 
teams of recent years, have been 
reunited and they will come to 
the screen of the Strand Theatre 
next Friday as the co-stars of 
“Boy Meets Girl,” the Warner 
Bros. film version of the comedy 
of the same name which was so 
big a hit on the stage. 

Most interest, aside from that 
bestowed upon the stars will 
probably be centered around the 
debut as an important player of 
Marie Wilson, the pretty, blonde 
Warner comedienne, chosen by 
popular acclaim for the role of 
the waitress who is the unwitting 
cause of the farcical complications 
upon which the two writers play- 

ed by Jimmy and Pat capitalize. 
Ralph Bellamy, following his 

success in “The Awful Truth,” 
Dick Foran, and Frank McHugh 
also have important roles. 

The best guarantee that none 
of the bite and satire as well as 
uproarious comedy of the stage 
play have been discarded in turn- 

ing it into screen entertainment 
is the fact that Bella and Samuel 
Spewack, who wrote the stage 
play, also prepared the screen 
version. And a further promising 
augury is the name of Lloyd Ba- 
con, Warner’s ace megaphonist of 
box-office hits, as director. 

The story, concerns the great- 
est stunt in the antic careers of 
the two prankish writers played 
by Jim and Pat. Before “Happy,” 
the baby son of Susie, the wait- 
ress, is even born, the two writers 

arrange to make him the star of 
their next western epic. 

The complications of the mad 
plot ensue as the result of the 
efforts of the various personalities 
of importance at the studio to 
capitalize on the career of the in- 
fant. Meanwhile, the mother is 
almost lost in the shuffle, but in 
the end everything comes out all 
right for her and everyone else 
except the studio’s cowboy star, 

whose brilliance has been dim- 
med by the tiny competitor. 

Jimmy Cagney, Pat O’Brien 
Raising Devil Again 

There was a good deal of tom- 
foolery on the Warner lot after 
Jimmy Cagney returned to the 
fold. Mr. Cagney and Pat 
O’Brien, who were playing in 
“Boy Meets Girl,” the comedy 
coming to the Strand Theatre, 
were responsible. 

Director Anatole Litvak, who 
was making “The Amazing Dr. 
Clitterhouse,” was the first vic- 
tim. They walked on his set with 
scripts of “Clitterhouse” in their 
hands and announced they were 
reporting for work. 

“We've read our parts, but we 
don’t quite understand what 
we're supposed to do,” O’Brien 
told Litvak. “Suppose we go over 
this a little before we make the 
scene.” 

Litvak looked blank. “You're 
not in this picture,” he said. 
“We are,” Cagney assured him. 

“The front office just told us.” 
Litvak was on the phone in a 

minute talking to Robert Lord, 
the producer. Lord told him to 
have the policeman throw Mr. 
Cagney and Mr. O’Brien off the 
set. 

Rosalind Russell was another 
victim. The two visited her on 
the “Four’s A Crowd” set and 
stood back of the camera staring 
at her. Then they went away and 
came back to stare some more. 
After she forgot her lines a 
couple of times, she got her re- 
venge by complaining loudly to 
Director Michael Curtiz that she 
couldn’t work with “bit” players 
watching her. 

Busby Berkeley turned the ta- 
bles on Cagney and O’Brien. 
They kept riding on to the “Gold 
Diggers in Paris’ set on scooters 
to annoy him, and Berkeley stood 
it for the first few times. 

The next time the girls rushed 
the actors and pushed them off 
the stage. They didn’t come back. 

(Advance Feature) 

Cinderella Had Nothing 

On Marie Wilson 
In “Boy Meets Girl,” the 

Warner Bros. comedy coming to 
the Strand Theatre next Friday, 
Susie, the waitress, has a line 
that goes like this: 

“Only the other day, Mr. Ben- 
son said something very true. He 
said: ‘Susie, you’re Cinderella.’ ” 

Marie Wilson says that line 
in the Warner Bros. picture. And 
she says it with great feeling. 
For she believes that, like Susie, 
she is Cinderella. 

“T keep waiting for twelve 
o’clock,” Miss Wilson says, her 
blue eyes wide, a dreamy look 
on her pretty face. “I keep ex- 
pecting my coach to turn back 
into a pumpkin.” 

And if you press her, she’ll go 
into the matter at length. She'll 
tell you how she: dreamed about 
‘being a motion picture star, and 

lhow the dream came true. She’ll 
tell you about how she almost 

starved in those lean years after 
she came to Hollywood. And 
she'll tell you that the part of 
Susie in “Boy Meets Girl” is 
the glass slipper. 

“They let me put it on and 
it fit,” she says. 

But Miss Wilson is wrong. 
There’s nothing Cinderellaish 
about her. No fairy godmother 
has been watching out for her. 
The only one who has been look- 
ing out: for Marie Wilson is 
Marie Wilson. 

Necessity, not a fairy god- 
mother, put Miss Wilson in pic- 
tures. After she gets the Cinder- 
ella information out of her sys- 
tem, she’ll admit that. 

“T had to do something to 
help support my family,” she will 
tell you. “Father was dead and 
though he left $11,000 that only 
lasted two weeks when I spent it 
all on clothes and cars.” 

Mat 204—30e 

BOY MEETS GIRL — Jimmy Cagney and Marie Wilson play lead roles in the 
Warner Bros. version of the smashing stage success “Boy Meets Girl." The 
film marks Cagney's return to the Warner lot and Miss Wilson's elevation to a 
star role by popular acclaim. Pat O'Brien co-stars with Jimmy Cagney in film. 

@ Motion Pictures Are Your Best Entert.inment @ 

~ Mat 201—30e 

ZANIES ON THE TELEPHONE — Jimmy Cagney and Pat O'Brien, starring in 
“Boy Meets Girl,"’ from the riotous Broadway stage success, do a little frantic 
phoning. The two team up to play a pair of wacky Hollywood playwrights. 

@ Motion Pictures Are Your Best Entertainment @ 
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MARIE WILSON — plays Susie Seabrook, the pretty but dumb waitress whose 
baby “Happy,'’ becomes the inspiration for the great Hollywood buildup in 
the riotous comedy, "Boy Meets Girl,’ coming Friday to the Strand Theatre. 

(Opening Day) 

CAGNEY-O'BRIEN 
TEAM AGAIN IN 
‘BOY MEETS GIRL’ 

Reunited after a screen separa- 
tion of almost three years since 
they made “Ceiling Zero,” James 
Cagney and Pat O’Brien are co- 
starred in “Boy Meets Girl,’ the 
Warner Bros. comedy about Hol- 
lywood which opens today at the 
Strand Theatre. 

Teamed before in_ pictures 
which were mainly grim and se- 
rious, Jim and Pat on this occa- 
sion played their roles entirely for 
amusement value, and for the 
first time in their careers, they 
put on a lampooning show of two 
typically wacky Hollywood 
writers. 

In “Boy Meets Girl,’ they head 
a cast which also includes that 
pretty, blonde comedienne, Marie 
Wilson, in her first leading role 
—said to be a “natural” for her 
—Ralph Bellamy, in what is re- 
ported to be his best part since 
“The Awful Truth,” Dick For- 

an and Frank McHugh. Others 
are Bruce Lester, James Stephen- 
son, Dennie Moore and Penny 
Singleton. 

The picture is based on the 
highly successful stage play of the 
same name by Bella and Samuel 
Spewack, and the screen version 
was prepared by the same two 
authors. The director was Lloyd 
Bacon, ace “box-office” mega- 
phonist of the industry. 

In bringing the play to the 
screen, the original was adhered 
to with entire fidelity. There is 
nothing missing of the hilarious 
play built around the antics of the 
two irresponsible writers who 

plan to make the still unborn 
child of a studio waitress into a 
big motion picture star, and then 
succeed beyond their wildest ex- 
pectations. 

With the baby star as its focal 
point, the picture is the same ex- 

travagant satire on Hollywood 
people and practices as the stage 
play was. Jimmy and Pat, of 
course, play the writers, while 
Marie is the waitress. 

FANS DO RIGHT 
BY MARIE WILSON 

Along about the time big-sala- 
ried-actresses like Joan Blondell 
and Marion Davies were being 
mentioned for the very choice role 
of the dumb waitress in “Boy 
Meets Girl,’ one pretty blonde 
gal on the Warner Bros. lot 
named Marie Wilson was doing 
great in “B” pictures as just a 
“dumb blonde.” 

So heavily did the aforesaid 
blonde score with the fans in one 
whodunit efter another that it 
wasn’t long before she was get- 
ting the third greatest amount of 
fan mail on the lot. And when 
the moviegoing public takes a 
player to its collective heart, 
something has to be done about it. 

Accordingly, with the public 
laying down a barrage of letters 
to the Warner front office, and 

with everybody in Hollywood, 
from office boys to stars yelling 
that Marie was the gal, the execs 
went into a final huddle which re- 
sulted in the ‘ole of Susie Sea- 
brook being given to Marie Wil- 
son 

With two stars like Jimmy 
Cagney and Pat O’Brien playing 
with her, Marie breezed through 
the role in perfect style with the 
result that the “dumb blonde” 
seems headed for stardom. 

One of the greatest smash suc- 
cesses to hit Broadway in the last 
decade, “Boy Meets Girl’ played 
two years in New York, and two 
years on the road playing in 235 
cities. The film version, said to 

contain every bit of the humor of 
the stage play, will be at the 
Strand Theatre starting Friday. 



HOLLYWOOD TAKES 
LAMPOONING IN 
“BOY MEETS GIRL” 

Visitors to the Warner lot who 
saw “Boy Meets Girl” on the 
stage, showed a good deal of 
concern over the picture version 

of the Sam and Bella Spewack 
play. They were afraid the stu- 
dio would pull its teeth. 

Their fears, we are happy to 
report, are groundless. Benson 
and Law, played by James Cag- 
ney and Pat O’Brien, the two 
hoodlum scenarists are just as 
rebellious as ever and are still 
writing the same story over and 
over again. C. Elliot Friday, the 
producer, is the same wordy, be- 

wildered prig who wants trum- 
pets that slide and pictures with 
scope and sweep. Susie, the wait- 
ress, (Marie Wilson) has her 
baby as unexpectedly as ever. 
And the same amazing lunacy 
pervades the Royal studios. 

No, the Warners haven't re- 
moved the sting and bite from 
“Boy Meets Girl” which starts 
Friday at the Strand Theatre. It 
sticks out its tongue and thumbs 
its nose at the picture business in 
the same delightful way. But they 
haven’t made the mistake of roll- 
ing up the curtain, putting a cam- 
era in the orchestra pit and pho- 
tographing the play. They called 
in the Spewacks and had them 
make the play into a motion pic- 
ture script and there is a great 
deal more action, many more 
scenes and a lot more dialogue. 
The new dialogue has the same 
punch as the old. 

There were only four sets in 
the play. The most important 
was, of course, Mr. Friday’s of- 
fice. In the picture that’s still the 
most important setting but there 
are many others. The Spewacks 

Mat 105—15c 

Jimmy Cagney — a butcher 
weighed his script. 

have taken the action out of the 
confines of those few sets and 
moved it all over the studio. In- 
stead of hearing it over the radio, 
you see the premiere. You see 
what goes on in projection rooms, 
the writer’s office, the music de- 

partment, the studio streets—you 
see happening what could only be 
inferred on the stage. 
When you come right down io 

it, you can’t blame people for 
worrying, now and again, that 
their favorite play, novel or short 
story won’t be the same on the 
screen. Every once in a while the 
men who make the cinemas throw 
everything out of the window but 
the title. This isn’t the case with 
“Boy Meets Girl.” 

In fairness to the real film pro- 
ducers, one couldn’t blame them 
for eliminating a scene like the 
story conference where Friday 
picks up a script as though weigh- 
ing it and says it won’t do and 
the writers insist they had the 
butcher weigh it and he went 
wild over it. But that scene is 
in the picture. And so is the scene 
where Law announces that the 
script ought to be good because 
it’s the same story they’ve been 
writing for years. So, too, is the 
scene where Rodney, played by 
Bruce Lester, protests to Friday 

that the uniform he is wearing 
isn’t authentic and gets fired for 
his audacity even though he is 
certain that he is right. 

2 
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"NOW DON'T YOU WORRY,” says Jimmy Cagney and Pat O'Brien to Marie Wilson, the beautiful but dumb waitress 

who collapses in the two wacky writers’ office. The trouble seems to be that Susie is going to have a baby, which 

starts the fun in "Boy Meets Girl,"" the smash screen comedy adapted from the play, which has its local debut soon. 

@ Motion Pictures Are Your Best Entertainment @ 

Marie Wilson Is Dumb—Like Fox 
Says Marie Wilson to Marie Wilson 

I thought it would be smart to 
play dumb and dumb to play 
smart. So I played dumb. But 
now I’m beginning to wonder. 
Was I very dumb to play dumb 
or would I have been dumber to 
play smart and vice versa? If I 
seem to be getting a little mixed 
up, please don’t pay any attention 
to me. Just skip this paragraph 
and go cen to the next. 

You see, it all started as a gag. 
Playing dumb, I mean. I really 
don’t think I’m a bit dumb. In 
fact, I think I was pretty smart 
to think of the idea of playing 
dumb. But now, as I said be- 

fore, I’m beginning to wonder. 
When people disregard the 

dumb things I do occasionally— 
and I have done a few dumb 
things in my- life—with the re- 
mark: ‘Well, she can’t help it if 
she’s dumb,” and seem astonished 
when I say something witty or 
bright, it’s cause for worry. When 
a person playing dumb reaches 
that point, it’s a crisis or what- 
ever they call it and something 
ought to be done about it. 

So I’m taking my pen in my 
hand, as the saying goes, to ex- 

plain that I’m not as dumb as I 
look in pictures, even when | 
played the bull fiddle in “Melody 
for Two.” That wasnt my idea, 
anyhow. I must say, though, that 
while the bull fiddle act was the 
silliest thing I’ve ever done it was 
also the most enjoyable scene I’ve 
ever played in pictures. 

Well, getting back to where I 
started, it began as a gag. I’d 
been trying to get a job in pic- 
tures for such a long time but I 
couldn’t even get past the studio 
gatemen. Then, one day after I’d 
spent almost all the money my 
father left me, I decided some- 
thing would have to be done 
about things. I was standing in 
front of my mirror, curling my 
eyelashes as I do every morning. 

“Marie,” I said to myself, 
“you're going to have to put on 
an act if you ever want to break 
into pictures.” 

I stood there and analyzed my- 
self. I thought: “You look like 
a dumb blonde, Marie. Why 
don’t you play a dumb blonde?” 

I. decided I really had some- 
thing there. So I rehearsed a lit- 
tle act in front of the mirror and 

@ Motion Pictures Are Your Best Entertainment @ 

practiced my squeaky laugh in the 
closet—if you don’t believe it’s 
a funny feeling, practicing a laugh 
in a dark closet, try it some time. 
Then I went out to M-G-M stu- 
dios and asked for a test. 

It worked! Id asked for tests 
dozens of times before, and all 
they did most of the time was 
laugh at me. But this time they 
looked me over, sort of smiling, 

and made the test, in which I ar- 
gued with Mr. L. B. Mayer on 
the subject of why I should have 
a job in pictures. 

I didn’t get the job at M-G-M, 
but the test finally resulted in me 
getting a contract at Warners. 
And here I still am. 

So, you see, it paid me to play 
dumb. But, as I said before, I’m 
beginning to wonder now. When 
your little brother indicates that 
he is convinced I’m no smarter 
than I look on the screen it’s up- 
setting. I told him he could go 
to bed without his dinner, but he 

didn’t. Everybody knows, I hope, 
how kid brothers are, though. 
You can decide for yourself when 
you see “Boy Meets Girl.” (Com- 
ing Friday to the Strand). 
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"TA-RA, TA-RA" — Three Tireless Trumpeteers give the big producer, Ralph Bellamy, a taste of tootling while Jimmy 

Cagney and Pat O'Brien lead the barrage, in a scene from "Boy Meets Girl," the Warner Bros. comedy adapted from 

the Sam and Bella Spewack play. Note Susie, the waitress, played by Marie Wilson, looking on in awe. The riotous 

screenplay moves into the Strand on Friday. Dick Foran, Frank McHugh and Bruce Lester have featured roles in the film. 

Advance 

PUBLICITY 

HAND HER SCENES? 
NO SIRE SAY STARS 
NEW COMEDIAN 

It took Ralph Bellamy seven 
years and fifty pictures to con- 
vince the motion picture makers 
that he could play comedy. 
Now Bellamy is wondering if 

it was a mistake. He is afraid 
he’s doomed to be a comedian for 
the rest of his screen life, and 
that isn’t what he wants. His am- 
bition is to be a character man. 

Bellamy is a comedian in the 
Warner Bros. satire, “Boy Meets 
Girl,” which opens Friday at the 
Strand Theatre. He was a com- 
edian in “Fools for Scandal.” And 
he got both those jobs on the 
strength of his performance in 
“The Awful Truth.” 

Before “The Awful Truth,” 
no one in Hollywood would give 
Bellamy a comedy job. He was 
a leading man—that was all there 
was to it. 

me throw it away if they Could 
help it. They gave me the best 
of every scene we were in to- 
gether. If Director Lloyd Bacon 
had let them, they would have 

kept their backs to the camera.” 

Proud Pop Pat Plans 
Pix Of Kids’ Lives 
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Pat O’Brien — a present for 
the kids. 

Hollywood contributes some- 
thing new every day. 

The latest idea concerns the 
ia) bd ” 

retainer-photographer. 

Pat O’Brien, Frank McHugh 
and Allen Jenkins are responsible, 
the development having come 
from a discussion about things in 
general one day while Allen was . 
visiting Pat and Frank on the set 
of their latest Warner Bros. pic- 
ture, “Boy Meets Girl,” which 
is coming to the Strand Theatre. 

Pat opined that it would be a 
swell idea if someone could make 
a monthly photographic record of 
his two children, Mavourneen 
and Sean, until they reached 21. 
He thought, too, that it would be 
a swell present for them on their 
21st birthday. 

The three friends and fellow- 
players at Warner Bros. decided 
to hire a photographer on a 
monthly retaining fee basis, the 
photographer to make shots of 
the children from time to time 
during the month, develop and 
print them and keep an album file 
for each. Birthdays, parties, 
every-day activities of the chil- 
dren would be recorded in pho- 
tographic fashion. The photog- 
rapher would keep track of the 
happenings of importance in the 
children’s life, including their 
pets, in the lens record. 



Advance 

PUBLICITY 

(Advance Feature) 

Cagney Got To Hollywood 

The Hard Way—Hoofing 

GOLF NOT SISSY 
CAME SAYS GALNE! 

Ca se ney-U 

James Cagney and Pat O’Brien, 
one of the most popular film 
teams of recent years, have been 
reunited and they will come to 
the screen of the Strand Theatre 
next Friday as the co-stars of 
“Boy Meets Girl,” the Warner 
Bros. film version of the comedy 
of the same name which was so 
big a hit on the stage. 

Most interest, aside from that 
bestowed upon the stars will 
probably be centered around the 
debut as an important player of 
Marie Wilson, the pretty, blonde 
Warner comedienne, chosen by 
popular acclaim for the role of 
the waitress who is the unwitting 
cause of the farcical complications 
upon which the two writers play- 
ed by Jimmy and Pat capitalize. 

Ralph Bellamy, following his 
success in “The Awful feat 

Dick Foran. and.Frank MM. 3 
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. .. he capitulated 

No longer will James Cagney 
call golfers sissies. 

The two-fisted star of many a 
melee has capitulated to the siren 
song of the green-sprinklers, 

punctuated as it is occasionally by 
the dull “plut” of the pellet as it 
drops into the cup. 

Cagney played his first game er 
golf the day after~he~-fmished 
work on his latest Warner Bros, 
picture, “Boy Meets Girl,” which 
opens next Friday at the Strand 
‘Theatre. 

Frank McHugh, Lloyd cont 
the director, and Dick Mayberry, 
Bacon’s assistant, completed thé 
foursome with Jimmy. The three 
others, with whom he worked on 
“Boy Meets Girl,’ spent the 
weeks of production on the pic- 
ture talking him into an attempt 
at the royal and ancient game. 

He finally agreed to try it 
once, if for no other reason than 
to silence them henceforward. 

Lakeside Country Club,. which is 

Drei 
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Forty young men formed in a 
double line across a bare stage 
started to dance. One of them at 
least wasn’t watching the direc- 
tor. His eyes were oa the feet of 
his nearest neighbor and he was 
stepping exactly as the other man 
stepped. He had never danced be- 
fore. 

Finally the instructor waved to 
the pianist and the music stopped. 

“The short fellow step out,” he 

said. “Rest of you try it again.” 
The short fellow stepped out. 

He was redheaded and he had a 
determined jaw. There were sev- 
en mouths at home to be fed 

“You'll do,” said the instructor, 
“what is your name?” 

“Cagney; said the dancer in 
his low voice, “James Cagney.” 
(who is soon to appear in “Boy 
Meets Girl” at the Strand Thea- 
tre.) 

That was the beginning of 
Jimmy Cagney’s stage work. A 
friend of his, knowing of the sud- 

den necessity for Jimmy to work 
to earn moncy to help his family 
out of a tight place, had told the 
stocky Irish boy that chorus men 
were needed for the forthcoming 
musical show, “Pitter Patter” 
and together they had gone to the 
theatre to try out. 

It was his first theatrical job 
and he had won a place on bluff. 
He was nineteen years old. 

At fourteen Jimmy had got his 
first job as an’ office boy on the 
New York Sun. Because bundle 
wrapping at Wanamaker’s offered 
more money he left the newspa- 
per work for a wrapping counter 
there. Then he became a custo- 
dian at the Webster Branch of 
the Public Library. It was a high 
sounding name for a job that is 
usually filled by an ordinary jan- 
itor. 

Cagney stayed by the library 
work for two years during which 
time he read as much as he swept 
and finally entered Columbia Uni- 
versity. He could get along on 

near the Warner studio. When 
it was over, Jimmy agreed that 
it was not a sissy game and that 
he would really set about the 
business of learning how to play. 
He shot over a hundred his first 
time out, but sufficiently close to 
that number to encourage him to 
keep trying. 

Cagney, who likes walking and 
used to be a heavy batter in base- 
ball, said golf seemed to combine 

the best features of both. 

@ Motion Pictures Are Your Best Entertainment @ 

a pair of daffy screen writers in “Boy Meets Girl,” 
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TERPSICHOREAN exhibition that would put the old Greek Muse of Dancing 
to shame is put on in impromptu style by Jimmy Cagney and Pat O'Brien, 

the hilarious comedy com- 
ing Friday to the Strand. Pipe the dainty toupee atop Pat's dome in this scene. 

the seventeen dollars a month the 
work paid him but when his fa- 
ther died and this mother needed 
financial help with his brothers 
and sisters, he knew it was time 
to leave college and really go to 
work. 

The dancing job lasted thirty- 
two weeks and at the end of that 
time Jimmy could really dance 
and had been given a specialty 
act. 

From then on, it was up and 
down the land for five years, play- 
ing such out-lying places as Al- 
toona, Reading, Easton, York, 
Allentown and others which he 
lists now as towns on the original 
“Cagney Circuit.” 

He was called for an audition 
for a new play to be called “Out- 
side Looking In.” He put every- 
thing he had into those lines and 
the role was his. He knew in his 
heart that it would be because he 
had been “outside looking in” for 
so long. He meant the lines that 
he spoke. 

This was followed by “Women 
Go On Forever,’ “The Grand 
Street Follies,” (in which he once 
danced as cupid in purple tights 
and carrying a bow and arrow) 
and then in “Maggie the Magni- 
ficent” and “Penny Arcade.” 
Within a week after the last 
named show closed, Cagney was 
on his way to Hollywood again 
with a Warner Bros. contract in 
his inside coat pocket. 

As the wheels clicked over the 
rails they sank a refrain of the 
first magic words he had ever 
heard in the theatre: 

“The short fellow step out.” 
And HOW. 

WEDDING BELLS 
FOR MARIE WILSON 

Mat 107—15c 

“and lots of flowers’’ 

Marie Wilson, who told her 
friends that she might think se- 
riously about marriage after she 
finished her role in “Boy Meets 
Girl,” the Warner Bros. comedy 
coming to the Strand Theatre, 
has set no date for her wedding 
to Nick Grinde, the director, but 
she has made some preliminary 
plans. 

“T want a big wedding,” she 
explains sweetly. “I want my 
friends to see how happy I am 
to be. 

“Tr’ll be a church wedding, I 
guess, with veils and bridesmaids 
and things, but I want to wear 
pink. I think I look better in 
pink. 

“And lots of flowers.” 
“At what church are you plan- 

ning to have the ceremony?” she 
was asked. 

“Oh,” said Marie, “any church. 
Just so long as it’s close.” 

“Close to what?” 
“Close to home. So I won’t get 

my veil mussed and so my pink 
roses won’t fade on the way there 
from home.” 
“When will this be?” 
“Oh, not for a long time — 

weeks and weeks. I would like 
to make one or two more pictures 
first, if I have the chance. I'll let 
you know.” 
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PAIR OF EX-HOOFERS — Jimmy Cagney and Pat O'Brien, both actually 
former chorus boys on the New York stage, break in on a dance set in a 
scene from "Boy Meets Girl’ to show the shapely dancer how the thing should 
be done. The Warner Bros. screenplay, adapted from the Sam and Bella 
Spewack play, comes Friday to the Strand Theatre for a week's engagement. 

(Advance Feature) 

NoSnon-W bite He O’Brien 

Wheezes While He Works 
By CARLISLE JONES 

Pat O’Brien claims he was 
once one of the best line dancers 
on Broadway. If so, he has slip- 
ped sadly since that day. He isn’t 
one of the best line dancers in 
Hollywood and he probably 
knows it. 

Pat had said he could dance in 
his original contract question- 
naire. 
Armed with these facts or fan- 

cles, your correspondent was 
lured one afternoon not long ago, 
to the set of “Boy Meet Girl,” 
where Pat and his good friend 
Jimmy Cagney were learning a 
dance routine with a line of 
chorus boys for a scene in the 
picture, which opens next Friday 
at the Strand Theatre. 

Pat was out in front — way 
out. Much too far for the good 
of the appearance of the “line,” 
and trying manfully to get back 
in place while catching up with 
the step. He was grinning and 
perspiring, and occasionally he 
would step on his own feet. 

“Can’t get the old dogs to 
tracking again,” he wheezed dur- 
ing a moment’s recess. “Once I 
was good at this—good enough 
to earn a living by it, anyway. 
But I’ve lost the knack. Give 
me time. I’ll catch on again.” 

“Tt’s for comedy anyway,” ex- 
plained Pat in defense of his 
dancing. “We're not supposed to 

be good.” 
The scene was finally filmed 

that same afternoon. Pat proved 
to be even a poorer dancer in 
front of the camera that he had 
been during rehearsal. Director 
Lloyd Bacon didn’t let that stop 
him. He ran the scene through 
three times and then indicated 
that he was satisfied. 
“What Honky-tonk did you 

dance in?” he asked O’Brien. 
“At the Met,” lied Pat glibly, 

“where you've never directed.” 
Just then Bacon spied a visitor 

to the set coming through the 
stage door and he ordered his 
players into place again. 

“We'll do it once more,” he 
said. “It’s a comedy scene,” he 
went on, “but it might be funnier 
if you guys could dance a little 
better. Let’s try it.” 

They were half through the 
scene before Pat saw the visitor. 
It was Hugh Herbert, there at 
the express invitation of Director 
Bacon, and grinning like an owl. 
Pat stopped short in his routine, 
and walked straight toward the 
camera. 

“If that camera has film in 
it, Ill apologize,” he said. “If 
its empty, (ll... .” 

But his threat went unheeded. 
Bacon, Herbert, Cagney and 
your correspondent were already 
on their way to the exit. 
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Foran Is Back Home 

On The Range 
For two and one-half years the 

Warner Bros. studio employed 
Dick Foran as its cowboy star. 

The studio then stopped mak- 
ing westerns and Dick was in- 
formed that in the future he 
would be featured in topical films, 
which would afford wider oppor- 
tunity for his dramatic talents 
than was possible in the restricted 
field of horse opera. So Dick put 
away his spurs. 

So then, after he was formally 
and officially no longer a cowboy, 
what happened to Dick? 

He was assigned to play a com- 
edy cowboy with Dick Powell and 
rat O’Brien. in “Cowboy from 
Brooklyn.” 

And just ee he finished 
working in the Powell-O’Brien 
picture, he was assigned to satir- 
ize his own former vocation, be- 
ing cast as the vain and rather 
dull cowboy film star in “Boy 
Meets Girl,” the Warner Bros. 
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“Boots And Saddles’’ 

comedy about Hollywood which 
is coming soon to. the Strand 
Theatre, with James Cagney and 
Pat O’Brien in the star roles. 



Cagney Has Yacht, Farm, 

And Dozens S Bow Ties 
Jimmy Cagney calls his wife 

“Bill.” In many respects she is 
a remarkable young woman. 

For one thing she allows her 
husband to wear bow ties. No 
one knows whether she likes 
them or not, but few woman do. 
Anyway, Jimmy keeps on wear- 
ing them year after year, and 
he wears such a tie in “Boy 
Meets Girl,’ the Warner Bros. 
comedy co-starring him and Pat 
O’Brien which comes to the 
Strand Theatre next Friday. 
Two or three times a year, 

Cagney likes to wear tails. His 
first such appearance this year 
was. at the Academy banquet. 
His collar was so high Pat 
O’Brien thought Jimmy ought to 
get an award. 

His yacht is named “Martha’”’ 
but he never had a girl named 
Martha. That was what it was 
called when he bought it. 
Week ends, when in Holly- 

wood, he goes harbor yachting 
—keeps the boat anchored in the 
middle of the bay and just sits 
on the deck. Sometimes he gets 
in the dinghy and sails around 
for an hour, but most of the time 
he justs sits. 

Cagney’s prize possession is his 
100 acre farm on Martha’s Vine- 
yard. There is an old seven- 
room house on it built by the 
man who designed the frigate 
Constitution. He is gradually re- 
storing it to its original condi- 
tion. 

In the attic there is a lot of 
old furniture and he spends his 
time restoring the chairs, tables, 
spinning wheels and dressers. 

n “Boy Meets Girl’ Jimmy 
Acer briefly in one comedy 
scene. That’s nothing new in his 
life. Years ago he was a chorus 
boy, and after that a vaudeville 
and musical show hoofer. He 
keeps up his dancing for exercise 
and every now and then takes 
ballet lessons from Theodore 
Kosloff. 

Almost any night, when Cag- 
ney is in Hollywood, you can 
find him at Dave Chasen’s. That 
is a favorite hangout for actors 
who like to discuss serious mat- 
ters, and eat spareribs. 

He doesn’t like horse racing 
or roulette. For that matter, he 
doesn’t like to gamble. He 
doesn’t play bridge and doesn’t 
smoke. 

He stands still to look at sun- 
sets and would like to play the 
part of George in “Of Mice and 
Men.” He doesn’t like unpeeled 
apples and never carries an um- 
brella. 

He is a fine roller skater, can 
stand on his hands, doesn’t get 
sad when he hears organ music 
and likes fish. 

He likes small houses and is 
building a new one in Coldwater 
Canyon. It has seven rooms and 
a big yard. 

His brother Bill is his business 
manager and, though heavier, is 
a dead ringer for the star. 
Jimmy has a water softener in 

his Beverly Hills house which 
goes on and off automatically. 
Sometimes, when it is off, he for- 
gets to turn off the taps and the 
house gets flooded. 
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Jan Holm Makes Debut 

Jan Holm, who was discovered 
in a Ivopuna Beach, Calif. little 
theatre by a p> Bros. talent 
scout, made her film debut as a 
nurse in the hospital sequence of 
“Boy Meets Girl,” the Warner 
Bros. comedy starring James 
Cagney and Pat O’Brien, at the 
Strand Theatre. 

Miss Holm, who is 18, was 
born in Chicago but educated in 
Laguna Beach. Last spring she 
was given a part in a little thea- 
tre production of “The Shining 
Hour’ in the beach city and was 
spotted by the talent scout. A 
test won her a long term contract. 

Shortage of Midgets 

There was a scene in the script 
of the Warner Bros. comedy, 

“Boy Meets Girl,’ coming to 
the Strand Theatre next Friday, 
which called for midgets. 

Because of a shortage in Hol- 
lywood of midgets, Director 
Lloyd Bacon substituted Indians. 
He didn’t change the scene or the 
dialogue :— just the people in it. 

McHugh’s “Panning”’ 

Frank McHugh, whose latest 
Warner Bros. picture, “Boy 
Meets Girl,” comes to the Strand 
Theatre next Friday, has 
a framed enlargement of a point- 
ed quotation from a review criti- 
cising his acting early in his stage 
career hanging in his bedroom, 

where he can see it the first 
thing in the morning. That’s just 
to take him down in case he ever 
begins to think he’s “good,” he 
says. 

“BOY MEETS GIRL,” smash 
Warner Bros. comedy, played in 
235 cities on the road on the 
stage. James Cagney and Pat 
O’Brien star in the film. 

DICK FORAN, featured in 
Warner Bros.’ “Boy Meets Girl,” 
is a Princeton graduate, and a na- 
tive of Flemington, New Jersey. 

MARIE WILSON, whose 
fan mail is the third largest on 
the Warner Bros. lot, estimates 

she buys over $25.00 worth of 
postage stamps each week. Her 
fans buy 3,000 stamps a month. 

Mat 211—30ce 

STEPPING RIGHT into the picture from left to right, this trio of fightin’ 
Irishmen includes Pat O'Brien, James Cagney, and Frank McHugh. All three 
appear in Warner Bros.’ "Boy Meets Girl,” coming Friday to the Strand Theatre. 
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MOVIES REVEALED 
IN “BOY MEETS GIRL” 
Your average film fan has a 

pretty vague idea of what the in- 
side of a studio looks like. And 
what he does know about those 
magic cities surrounded by im- 
pregnable walls is usually wrong. 

Not one person in a thousand 
in these United States has been 
inside a studio. Unless you work 
for a newspaper, or know a star 
or director, or own a string of 
theatres, you can’t get on a sound 
stage. 

That’s all going to be changed, 
according to reports emanating 
from the Warner Bros. Studio. 
Hollywood comedy starring 
James Cagney and Pat O’Brien, 
which opens Friday at the Strand 
Theatre, is viewed by audiences, 
they will all see just what the 
Warner lot looks like. For the 
picture was filmed, for the most 
part, in the various studio de- 
partments. 

If all films were like “Boy 
Meets Girl,” according to Es- 
dras Hartley, art director on the 
picture, set builders would starve 
to death. He says the set cost on 
“Boy Meets Girl” set a record as 
the lowest for an important pic- 
ture in Warner history. There's 
one elaborate set—the producer’s 
ofice—and one or two small ones. 
The rest of the locales are the 
regular studio buildings. 

“We used the wardrobe depart- 
ment,” he said, “the makeup de- 
partment, the commissary, cut- 

ting rooms, projection rooms, and 
executive offices. 

Starts Film Career 

At Seven Months 
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Paul Clark and Marie Wilson 

After weeks of search, during 
which time scores of babies were 
tested, seven-months-old Paul 
Clark, son of a Burbank, Calif., 
high school teacher, won the part 
of “Happy,” the baby in the 
Warner Bros. comedy, “Boy 
Meets Girl,” coming soon to the 
Strand Theatre. 

Paul’s sister, now two years of 
age, was once a screen actress. 
Last year she worked with Jane 
Withers in ‘Pepper,’ but she 
literally outgrew her usefulness. 

Advance 

PUBLICITY 

RALPH BELLAMY 
NEW COMEDIAN 

It took Ralph Bellamy seven 
years and fifty pictures to con- 
vince the motion picture makers 
that he could play comedy. 
Now Bellamy is wondering if 

it was a mistake. He is afraid 
he’s doomed to be a comedian for 
the rest of his screen life, and 
that isn’t what he wants. His am- 
bition is to be a character man. 

Bellamy is a comedian in the 
Warner Bros. satire, “Boy Meets 
Girl,” which opens Friday at the 
Strand Theatre. He was a com- 
edian in “Fools for Scandal.” And 
he got both those jobs on the 
strength of his performance in 
“The Awful Truth.” 

Before “The Awful Truth,” 
no one in Hollywood would give 
Bellamy a comedy job. He was 
a leading man—that was all there 
was to it. 

“T got plenty of work—such as 
it was,” Bellamy says. ‘Most of 
the pictures were bad and the 
parts were worse. I seemed to 
be doomed to a life of placid me- 
diocrity. Then Columbia offered 
me a part in “Che Awful Truth’.” 

Bellamy says he didn’t want 
the part. He read the script and 
tried to back out. He begged the 
director to write his part out of 
the picture, with no success. 

“Which proves,” Bellamy says, 
“that actors seldom know what’s 
good for them. That was my 
first real motion picture break, 
and I tried to throw it away.” 

Bellamy likes to play comedy. 
He likes character work better— 
roles an actor can sink his teeth 
into. 

But he has no hopes of getting 
character parts for a while. 
“Now I’m a comedian to the pro- 
ducers,’ he says. “And all the 
parts they offer me are comedy 
parts.” 

Real Thing Too Plain 

They filmed a motion picture 
scene in a producer’s office at 
Warner Bros. for the comedy, 
“Boy Meets Girl,” which opens 
Friday at the Strand Theatre, 
but they had to build a set to do 
It. 

The script of “Boy Meets Girl” 
called for an elaborate producer’s 
office. 
A trip through Warner Bros.’ 

producers’ offices including J. L. 
Warner’s by Director Lloyd Ba- 
con revealed that none were elab- 

“orate enough to coincide with the 
popular conception of a Holly- 

~ wood producer’s office. 

Wherever Was 5 Spat $ Wht Mat Boy? 

Coney Island? No, that was...” 

MARIE WILSON, who plays the dumb waitress, Susie, in the screen version of "Boy Meets Girl," 
picture, which comes Friday to the Strand. 

“The rink? No, it couldn’ta been...” “Was it last summer in camp? ... ” 

“It’s right on the tip of my tongue!” 

Order “Boy Meets Girl Mat 501-B”—75e from Campaign Plan Editor, 321 West 44th Street, N. Y. C. 
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and who may remember who the boy was and where it was she met him by the time you see the 
It may have been either Jimmy Cagney or Pat O' Brien, who co-star in "Boy Meets Girl." 



Current 

PUBLICITY 

BRITISH NEWCOMER 
OKAYS U. §. GALS 

tall young man was swinging 

a golf club on the set of the War- 
ner Bros. comedy, “Boy Meets 
Girl,” using a piece of paper for 

a ball. He swung like a profes- 

sional, but he was, as a matter of 
fact, an English actor named 

Bruce Lester; it used to be Lis- 

ter, but they changed it, and he 
doesn’t know why. 

Lester is the boy in “Boy 
Meets Girl,” now showing at the 
Strand Theatre. He is twenty- 
five but looks 19. He is markedly 
British, but not annoyingly so. 
He is six feet tall and weighs 
150 pounds. He says he is al- 
ways hungry. 

He wasn’t born in England but 
in Johannesburg, South Africa. 

That’s because his father was a 
mining engineer. He came back 
to England to go to school and 
graduated from Brighton College 
in Sussex. He went on the stage 
at the age of 18 in “Young 
Woodley.” 

Until the Warner Bros. Studio 
brought him to America, he 
thought all Americans chewed 
gum and wore yellow shoes with 
nobby toes. He thought there 
were wild Indians in Iowa and 
that Americans ate venison, wa- 
termelon and ice cream at every 
meal. 

Lester says he was agreeably 
surprised by this country—partic- 
ularly by its women. He never 
saw so many pretty girls in his 
life. Not a bad testimonial. 

Shoe Horns His Hobby 

Frank McHugh, one of the 
stars of the Warner Bros. com- 
edy “Boy Meets Girl,” has the 
oddest collection in Hollywood— 
shoe horns. He’s been collecting 
them for twenty years. 

(Current Feature) 

Has Tough Time Making 

Studio Look The McCoy 
The name of the Warner Stu- 

dio was changed for a couple of 
days several months ago. Some 
electricians put a big electric sign 
over the gate, some painters re- 
painted a few trucks and the 
place became the Royal Studios. 

No, the Warners didn’t sell 
out. They were making “Boy 
Meets Girl,” the comedy about 
the picture business which is 
now at the Strand Theatre. At 
least, it’s the picture business 
through the eyes of Sam and 
Bella Spewack, who wrote the 
play and picture script. 

So, instead of building a make- 
believe studio, Warner Bros. used 

their own for some of the scenes. 
Ordinarily, when a scene is be- 

ing made out of doors, one of the 
assistant directors blows a siren 
and all work in the neighborhood 
stops. But it wasn’t that way on 
“Boy Meets Girl.” The carpen- 
ters kept on hammering, trucks 

moved in and out of stages, elec- 
tricians walked around pushing 
lights in front of them, messenger 
boys rode by on bicycles. 

“This is about motion pic- 
tures,’ declared Director Bacon 
at the start. “I want to hear 
some hammers. I want to see 
people in the background.” 

The first scene was made at 
the real studio gate. Dick Foran, 

who plays the cowboy star, drove 

up in an open car with cow horns 
on the radiator, waved at the 
gateman and went toward his 
dressing room. A bystander who 
had been reading publicity re- 
leases suggested that maybe it 

Star Gets Writing Bug 

Marie Wilson, the heroine of 
“Boy Meets Girl,” the Warner 
Bros. comedy playing at the 
Strand Theatre, announced re- 
cently that she was going to write 
a book to keep the one she now 
owns company. 

Marie’s opus is to be a cowboy 
mystery novel, because she thinks 
cowboy yarns and mystery stories 
are most popular. By combining 
the two she thinks she'll achieve 
double results. 
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SHE'S DUMB, TOO — Susie, the waitress in "Boy Meets Girl," the hilarious 
comedy now at the Strand, is supposed to be as dumb as they come. So Marie 
Wilson, who plays Susie in the picture, does a Charlie McCarthy on the knee 
of Jimmy Cagney who co-stars with Pat O'Brien in the Warner Bros. film. 

would be a good thing if the gate- 
man didn’t recognize Foran, but 
Bacon paid no attention to the 
suggestion. 

Then the camera moved over 
and photographed the elephants. 

They have no part in the piece 
except as color. Bacon said he 
thought they made the place look 
more like a studio. He said he 
figured there were lots of people 
who thought that elephants walk- 
ed around movie lots. This 
brought a good deal of criticism 
from the employees, most of 
whom had never seen an elephant 
except at a circus. Bacon, how- 
ever, stuck by his guns. 

In those two days, practically 
every part of the lot was photo- 
graphed. But there was one scene, 
supposed to be made on the lot 
that wasn’t. That’s the one where 
Jimmy Cagney, as the writer, 
heaves a rock through a pro- 
ducer’s window. Not one of the 
Warner producers would allow 
Bacon to use his window. Bacon 
had to make the scene on a stage. 

oll ened Honeys 
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HOW TO KEEP FIT — in one easy 
lesson. Marie Wilson, featured in 
“Boy Meets Girl," comedy now at 
the Strand Theatre, does a little bi- 
cycle-riding every morning before 
going to the studio to keep that 
movie star figure. 

(Holdover Story) 

“BOY MEETS GIRL” 
HELD OVER WEEK 
“Boy Meets Girl,” the hilari- 

ous comedy which has been pack- 
ing them in at the Strand Thea- 
tre all this past week, will be 
held over for a second week, ac- 

cording to an announcement by 
the Strand Theatre management 
today. 

Starring Jimmy Cagney and 
Pat O’Brien, together for the 
first time since they made “Ceil- 
ing Zero,” the film was an in- 
stant success from the opening 
date. Based on the smash stage 
play by Samuel and Bella Spe- 
wack which ran for two years 
on Broadway and in 235 theatres 
on the road before being adapted 
to the screen, “Boy Meets Girl” 
is said to contain all the laughs 
and situations of the original. 

The story is concerned with 
the mad antics of a pair of cain- 
raising playwrights who concoct 
one weird plot after another, the 
final one resulting in the adoption 
of an unborn baby to be the star 
of their next film. The mother 
of the baby is a beautiful but 
dumb waitress, played by Marie 
Wilson, in her first big role. 

@ Motion Pictures Are Your Best Entertainment @ 
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DIRECTOR LLOYD BACON seems to be doing the listening instead of giving 

the orders. Anyway that's Jimmy Cagney expostulating with Pat O'Brien and 

Bacon at right between scenes on the "Boy Meets Girl’ set at Warner Bros. 

studio. The comedy is currently appearing on the Strand Theatre screen. 

The Fashton Corner 
Table Material Featured 

Although Marie Wilson wears 
one dazzling “glamour girl” cos- 
tume in the Warner Bros. pic- 
ture, “Boy Meets Girl,” which 
opens Friday at the Strand Thea- 
tre, her favorite Milo Anderson- 

designed frock in the picture fea- 
tures red-checked tablecloth ma- 
terial. 

The glamorous gown is actual- 
ly a broad burlesque on what a 
little girl who has risen to fame 
too rapidly in Hollywood might 
be expected to select. The mold- 
ed bodice and brief peplum of the 
gown are embroidered with iri- 
descent sequins; the long skirt is 
heavy white slipper satin; her 
baby bonnet, tied under the chin, 
and her short gloves are almost 
solidly sequined. But that isn’t 
all — she wears a knee-length 
white fox cape from which drip 
a round dozen orchids. The char- 
acter Marie portrays in the pic- 
ture wears this dream of elegance 
to a film premiere. 

The tablecloth number, which 
is to Marie’s personal liking, is 
the type of thing every teen-aged 
girl will adore. The checked fab- 
ric seems to form a tight-fitting, 
long-sleeved collarless jacket 
from the back, but the front is 
not so simple. The upper part of 
the jacket is split to form a bo- 
lero while the lower part is snug- 
ly zippered down the front like a 
wide corselet belt. With this, 
Milo teams a short pleated skirt 
of black crepe, a white crepe 
blouse with Peter Pan collar and 
a black straw Breton sailor with 
under-brim faced in checkered 
cotton and crown covered with it. 

The rest of Marie’s screen 
wardrobe is completely simple as 
befits the screen character whose 
greatest wish in the world is to 
finish high school. It consists of 
a waitress’ costume which is a 
double for those worn by Brown 
Derby waitresses with its full, 
stifly starched skirt; a sailor suit 
with white tuck-in middy blouse 
having the square part of its col- 
lar in front, a blue pleated skirt 
and a red crushed kid belt; and 
a slim summer tailleur conceived 
by Milo in oyster white sheer 
wool. The jacket shows a black 
velveteen collar while the skirt 
shows one inverted pleat in front. 
A tailored hat is of self-fabric 
banded in black grosgrain and a 
flower-pot-shaped bag in black 
patent leather. 

Takes No Chances 

After losing his home and all it 
contained in the disastrous South 
ern California flood last spring, 
Ralph Bellamy, one of the stars 
of the Warner Bros. comedy, 
“Boy Meets Girl,” now at the 
Strand Theatre, bought a nine- 
room home in Beverly Hills. 

“It’s on high flat ground away 
from washes,” Bellamy an- 
nounced. “I’ve seen one flood take 
all I own. It isn’t going to hap- 
pen again, not if I can help it.” 

Embroidery Tells Story 

Just any sort of embroidery 
doesn’t go on the new rough fab- 
ric peasant frocks. It has to be 
truly novel. Marie Wilson, hero- 
ine of the Warner Bros. comedy, 
“Boy Meets Girl,” which opens 
at the Strand Theatre next Fri- 
day, has such a frock in powder 
blue linen which has a wide band 
at the hemline embroidered in lit- 
tle black stick men who tell the 
story of a movie. It starts with 
a man at the typewriter and car- 
ries through the director with his 
megaphone and ends with a pro- 
jection machine and final clinch. 

Marie Once Salesgirl 

Marie Wilson, female star of 
“Boy Meets Girl,” was once a 
salesgirl in a Los Angeles de- 
partment store. She sold toys. 

steneee 

MARIE WILSON 1s the ultimate 
in sheer daintiness when she goes 
dancing in a Gibson-Girl dress 
of white organdy. A wide panel 
is placed in front and is trimmed 
with ruffles of Val lace and pale 
blue buttons. A wide blue sash 
ties in back. Puffed sleeves, baby 
collar and deep ruffle at the 
hem add to the ingenue effect. 
Marie is the girl in Warners’ "Boy 
Meets Girl." Mat 111—15e 



(Review) 

Boy Meets Girl’ Hilarious Film 
Jimmy Cagney And Pat O’Brien Play The Two Wacky 

Playwrights; Screen Version Contains All 
The Laughs Of Stage Hit 

“Boy Meets Girl” returned on 
the screen last night and for an 
hour and a half kept a Strand 
Theatre audience in the prover- 
bial stitches. That the Warner 
Bros. screen version will enjoy 
the success of the Sam and Bella 
Spewack stageplay which ran for 
two years on Broadway and in 
235 theatres on the road, seems 
a foregone conclusion. 

With Jimmy Cagney and Pat 
O’Brien, together again for the 
first time since they made “Ceil- 
ing Zero,” playing the two wacky 
playwrights, the film speeds along 
from the opening gun through 
laugh after laugh to roar after 
roar. 

Those who were afraid that 
the screenplay would fail to come 
up to the play have naught to 
fear for the Warners went to 
the trouble of securing the orig- 
inal authors to adapt the story 
to the screen. As a result all 
the familiar situations are left in 
with new ones created to keep 
up the pace. 

For those who did not see the 
play, it will become at once a 

Running Time — 86 mins. 

Mat 109—15¢ 
MARIE WILSON and 
JIMMY CAGNEY 

not-to-be-missed film, for the fun 
contained therein will be well 
worth anyone's evening. 

The story of the two zany 
playwrights, played by Cagney 
and O’Brien, who concoct weird 
plots and situations, who adopt 
an unborn baby to star in their 

@ Motion Pictures Are Your Best Entertainment 

SHORT SPOT 
Gets ‘Royal’? Welcome 

It was the first day on the set 
of “Boy Meets Girl,” which 
is now playing at the Strand The- 
atre, and JIMMY CAGNEY 
was facing a Warner Bros. cam- 
era for the first time since the 
spring of 1936. 

Cagney and Pat O'Brien were 
playing the two wacky writers, 
Law and Benson, in this travesty 
on Hollywood. In the scene also 
were Ralph Bellamy as the pro- 
ducer, Frank 
McHugh as a 
the agent and 
Dick Foran as 
the cowboy 
star. 

In the prop 
box on the 
stage were 

three trumpets 
to be used in 
the scene. As 
Cagney appear- 
ed, Director 

Lloyd Bacon, 
O’Brien and 
McHugh each grabbed a trumpet 
and blew a loud and sour blast. 

“We're the welcoming commit- 
tee,” said Bacon. 

Mat 101—15c 

Fun In The Office 

Many of the scenes for “Boy 
Meets Girl,” the Warner Bros. 
comedy which 
is now at the 
Strand Thea- 
tre, were shot 

in the set de- 
picting the of- 
fice of Produc- 
er C. Elliott 
Friday. 
One day Jim- 

my Cagney and 
Pat. ©. Brien; 
who play the 
daffy writers, 
were being fired 
by RALPH 
BELLAMY, the producer, for 

one of their endless pranks. In 
the scene O'Brien crawls under 
a desk and Cagney climbs over 
the top of it. They did it two or 
three times during rehearsal and 
Director Lloyd Bacon then decid- 
ed to take it. 

“And hurry,’ said Bacon. 
“We've been in this set two 
weeks. We want to get out of 
i= 

“Let’s stay here,’ Cagney re- 
plied. “And retitle the picture 
‘Fun in Friday’s Office’.” 

Mat 103—15c 

Has Long Lash Rival 

MARIE WILSON, who has 
the longest eyelashes in Holly- 
wood, learned 
recently that 
she had a rival. 

Miss Wil- 
son, one of the 

stars of the 
Warner Bros. 
comedy, “Boy 
Meets Girl,” 

now playing 
at the Strand 
Theatre, has 
eyelashes that 
measure be- 
tween half and three quarters of 
an inch. 

But that’s nothing compared to 
the eyelashes sported by Hugh 

Rhinolfus of Manila, Philippine 

Islands. He claims he has the 
longest eyelashes in the world, 
and that they measure an inch 
and a half. 

The claim was made in a letter 
to Miss Wilson. In the letter 
were several of Rhinolfus’ lashes, 
tied with a pink ribbon. And ac- 
companying them was au affidavit 
sworn to before a notary public. 
Rhinolfus wanted to know 

whether there was a place for 
him in pictures. 

Mat 102—15c 

Frank’s Folly 

It remained for a sour-faced 
electrician on the set of the War- 
ner Bros. comedy, “Boy Meets 
Girl,” now playing at the Strand 
Theatre, to put FRANK Me- 
HUGH into place. 
McHugh, one day when he 

wasn’t working, came to visit 
Jimmy Cagney, Pat O’Brien and 
Ralph Bellamy. His antics there 
“broke up” a scene. Director 
Lloyd Bacon didn’t care but the 
head set elec 
trician, who 

had an_ early 
dinner date, 

did. 
While the set 

was being re- § 
lighted for an- 
other “take,” 
he yelled to his 
men on the cat- 
walks above: 

“And put a 
finish on Mc- 

” 

Hugh. : Mat 114—15e 
Frank CLDS Also in one col. 

toed out. Mat 112. 
In “Boy Meets Girl,” Frank 

plays the cowboy’s manager. 

next picture, is still a howl. 
Clowning themselves out of one 
dizzy moment into another, at 
the same time letting the indus- 
try in for such a satirical lam- 
pooning as it will ever get, the 
two wacks run a producer and 
his cowboy star ragged, the latter 
into the hospital. Here they de- 
liver the payoff in charging him 
with a long distance phone call. 

The casting of Susie, the naive 
waitress whose baby forms the 
center of much of the play- 
wrights’ cain-raising, must have 
been an inspiration heaven-sent. 
Marie Wilson, heretofore seen 
only in bit parts and small pic- 
tures, plays the starry-eyed, sim- 
ple darling who is adopted by the 
playwrights with an adaptation 
that is startling. 

Ralph Bellamy is the producer, 
Dick Foran the outraged cowboy, 
with Frank McHugh and Bruce 
Lester, English star, taking fea- 
tured roles. 

Lloyd Baacon, ace megaphonist 
who has done most of the service 
pictures for Warner Bros., di- 
rected in a very apt fashion from 
the Spewack screenplay. 

ITEMS 
These Practical Jokers 

PAT O’BRIEN, who likes to 
clown, got a scare one day while 
he was working in his latest 
Warner Bros. picture, “Boy 
Meets Girl,” which is now at the 

Strand Theatre. 
Pat put on a realistic drunk 

act to startle Director Lloyd 
Bacon but as he staggered on the 
set, Ralph Bellamy grabbed him 
and said: 
“Hey!—Don’t you know Mrs. 

Roosevelt is on 
the set? That’s 
her with her 
back turned — 
she turned 
away thinking 
you were 
drunk. Go over 
and apologize. 
Convince her 
you're not real- 
ly drunk, Pat!” 

Pat got half- 
way over be- 
fore the wom- 
an Bellamy had 
pointed to turned again and he 
saw it wasn’t the First Lady, 

who was coming to the studio 
that day. 

Mat 104—15c 

Grandpa’s Hitching Post 

On one of the Warner Bros. 
“Boy Meets Girl” sets there was 
an old iron 
hitching post in 
the form of a 
colored boy in 
a red jacket. 
The “prop” is 
the only one of 
its kind in Hol- 
lywood. 

One day re- 
cently, DICK 
FORAN, one 

of the featured 
players in the 
€a$t. of the 
Warner Bros. 
comedy, which is now at the 
Strand Theatre, discovered that 
it had been made by his grand- 
father, John Foran, in his founry 
at Flemington, New Jersey, in 
1890. The discovery was made 
when a camera truck knocked the 
post off its wooden base and re- 
vealed the maker’s mark. 

Mat 105—15e 

Foran, who wanted the post 
for the yard of his home, offered 
the studio $100 for it. So far the 
studio has refused to sell because 
of scarcity of such posts. 

[9] 

What Is It? 

IT’S A CO-OP AD PAGE 

IT’S A PICTURE PAGE 

IT’S ADVERTISING ... 

IT’S PUBLICITY ...... 

A new angle on dealer 

co-operative advertising. 

The Albany Knicker- 

bocker News ran a sim- 

ilar page on June Sth. 

The N.Y. Evening Post 

runs it as a regular fea- 

ture every Thursday. 

We've selected salable 

scenes from “Boy Meets 

Girl’ for advertising tie- 

ups. Each is captioned 

with copy suggestions to 

make it easier for you 

and local papers to sell 

space. The page is divid- 

ed into 12 units, making 

the cost of each unit 1-12 

of the cost of a full page 

of advertising. 

Now It's 

Your Turn = 

to the Next Page 
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B
A
B
Y
 

S
T
U
F
F
 

for 
“
H
a
p
p
y
”
 

or 
to 

m
a
k
e
 

your 
baby 

happy. 
B
O
Y
 
M
E
E
T
S
 
G
I
R
L
 

at 
the 

Sugar 
B
o
w
l
—
t
h
e
 
meeting 

place 
for 

all 
L
I
S
T
E
N
,
 
M
E
N
,
 
IT’S 

T
H
E
 
M
e
C
O
Y
.
 

That’s 
what 

we 
tell 

J
i
m
m
y
 

“
H
a
p
p
y
”
 
m
a
k
e
s
 

his 
b
o
w
 

on 
the 

sereen 
in 

“
B
o
y
 
M
e
e
t
s
 

Girl.” 
(
H
e
 

K
a
n
s
a
n
s
.
 

A
n
d
 

the 
place 

J
i
m
m
y
 
C
a
g
n
e
y
 
w
o
u
l
d
 

take 
M
a
r
i
e
 
Wilson. 

C
a
g
n
e
y
,
 
Pat 

O
’
B
r
i
e
n
,
 
D
i
c
k
 
F
o
r
a
n
 
a
n
d
 

all 
you 

other 
m
e
n
 

a
b
o
u
t
 
our 

was 
only 

m
e
n
t
i
o
n
e
d
 

in 
the 

stage 
s
h
o
w
)
.
 

A
n
d
 

we'll 
w
a
g
e
r
 
he’s 

dress- 
There’s 

a 
reason. 

O
u
r
 

sundaes, 
ice-cream 

sodas, 
a
n
d
 
s
a
n
d
w
i
c
h
e
s
 

m
e
n
’
s
 
clothes. 

Fully 
cut, 

of 
the 

finest 
fabrics, 

in 
single 

a
n
d
 
double- 

ed 
in 

the 
same 

things 
you 

can 
buy 

in 
The 

Kiddie 
Shop. 

are 
the 

tops. 
No 

w
o
n
d
e
r
 

boy 
meets 

girl 
at 

the 
Sugar 

Bowl. 
breasted 

styles. 
Sizes 

to 
fit 

all. 
The 

Men’s 
Store. 

O
K
A
Y
 
C
A
G
N
E
Y
,
 

take 
off 

your 
beret 

to 
our 

new 
line 

of 
sporting 

W
H
A
T
 

A
 
B
E
A
U
T
I
F
U
L
 
A
P
A
R
T
M
E
N
T
!
 

That’s 
what 

this 
h
a
p
p
y
 

W
A
T
C
H
 
T
H
E
 
B
U
I
C
K
S
.
 

G
o
o
d
 

buy. 
N
o
w
 

is the 
time 

for 
all 

m
e
n
 

goods. 
Chances 

are 
you'll 

find 
a 

ship 
load 

of 
things 

for 
your 

boat. 
trio 

— 
Marie 

Wilson, 
James 

Cagney, 
Pat 

O
’
B
r
i
e
n
 

—
 would 

say 
if 

to 
buy 

Buick. 
Visit 

our 
s
h
o
w
r
o
o
m
s
—
t
h
e
 

place 
where 

boy 
meets 

Bring 
your 

pal, 
Pat, 

along, 
he 

will 
be 

interested 
in 

our 
toys 

for 
his 

they 
saw 

the 
newly 

decorated 
apartments 

in 
the 

Fairfax 
on 

the 
girl 

to 
select 

their 
new 

1939 
Buick, 

the 
car 

of 
the 

stars. 
O
p
e
n
 

kids. 
Toledo 

Sports 
Mart. 

Parkway. 
Layouts 

of 
2, 4 

and 
6 

rooms. 
Agent 

on 
premises. 

evenings. 
Local 

Buick 
Dealer. 

M
a
t
s
 

for 
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D
e
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g
e
 
A
v
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l
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l
e
 

at 
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p
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a
l
 
P
r
i
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e
 

of 
$1.00. 
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N. 
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| Actual Size of Buttons 
are % of an inch 

The Laugh Hit 
of the Year 

Now On The B= CAGNEY 

Screen ee 
C i n L° BRIEN 

To 
“BOY MEETS GIRL” 

AT 
[THEATRE IMPRINT| 
Detach from card and 
WEAR THIS BUTTON 

in plain sight 

WATCH FOR A BOY OR GIRL 
Wearing Same Number 

Boy or Girl Must Bring The Two Buttons -of 

SAME NUMBER to Theatre Manager 

to Receive Two Tickets Free for the 

Funniest Show of the Year 

db) 

Gurl 

NUMBERED BUTTON GAME 

It's as simple as playing “You're It.” And twice as much fun. 

The idea is to pair up the femmes with the boys by correspond- 

ing numbers appearing on buttons. Distribute buttons at famous 

meeting places. 

What Happens Jhon: 

As soon as the boys and girls locate each other, they come in 

pairs to your theatre for their prize. It may be a pair of tickets 

to see the picture, or a monetary prize. 

Publicty Possbilitics : 

Arrange tie-up with local paper to carry pictures of the winning 

couples under the caption “Boy Meets Girl.” Offer of winning 

passes is further tie-in for mention of picture, play-dates, stars, 

etc. Also arrange the same tie-up with local radio station. Pe- 

riod is devoted to candid informal interviews of winners:—what 

they think of each other, are they disappointed in each other's 

looks, manners, general appearance, or, are they pleased. 

By “pre-arrangement” you may be able to plant a couple who 

have “fallen” for each other as a result of meeting in this way. 

Couple applies for marriage license—which is good for picture 

breaks and human interest story. Of course, it is best to let ye 

editor in on this stunt, to get best possible breaks. Radio station 

can feature the couple on a spot interview program. 

WHERE TO BUY BUTTONS: — Buttons come in lots of 1,000. Each lot 

is divided in two sets — 500 pink “girl” buttons and 500 blue “boy” 

buttons. All buttons are numbered but only 25 pair in the entire lot of 

1000 have corresponding numbers. Printed cards with your theatre 

name and play dates are supplied with each order. All you have to 

do is affix a button on a card and distribute in appropriate places. 

Price per 1000 including cards and theatre imprint $9.45 f.0.b. Roches- 

ter, N.Y. Order from: Bastian Bros., 1600 Clinton Ave. N., Rochester, N.Y. 

[12] 



“BOY MEETS GIRL” PARTY: Boys will relish 
this opportunity to meet new girl friends, 
and vice versa. Arrange a “Boy Meets Girl 
Party” in cooperation with local dance hall. 
Announce via heralds and posters on school 
bulletin boards. Feature of the evening is a 
‘Boy Meets Girl Dance’ — Idea is that when 
music stops, couples immediately break and 
boys and girls rush for new partners. Stunt 
continues until everyone is acquainted. 
Couples then line up and parade around 
dance floor singing college songs, etc. 

NOTIFY POTENTIAL GROOMS: Watch pa- 
pers for announcements of engagements 
and weddings. Send following message to 
grooms or grooms-to-be: “We just heard that 
you met YOUR girl. Start your life together 
with a good hearty laugh — Take her to see 
‘Boy Meets Girl’ — at the Strand Friday.” 

“BOY MEETS GIRL’ 

GENERAL EXPLOITATION 

‘BOY MEETS GIRL’ ON STREET: One of the 
most amusing scenes in the picture occurs 
when Bruce Lester throws his arms around 
Marie Wilson while she is broadcasting and 
yells that he is the father of her child. This can 
be adapted for a real attention-getting street 
stunt. Man approaches young girl, throws 
his arms about her and screams: “Darling, 
I've found you at last.” He repeats this until 
crowd gathers. He then unfurls banner an- 
nouncing picture's title and playdates. Stunt 
is repeated on various street corners. 

“BOY MEETS GIRL” COLUMN: Inquiring 
photographer column in the N.Y. Daily 
News recently conducted a query, asking 
readers: “How He Proposed.” Idea can be 
adapted to this picture, using as column's 
heading: “How Boy Meets Girl.” Most amus- 
ing anecdotes received are awarded guest 
tickets to “Boy Meets Girl.” 

Wherein a persistent young man (Jimmy Cagney) meets a non-resistant young 

girl (Marie Wilson) and discovers that the heart is quicker than the eye. 

AGAZINES: Full page 
rl” will appear in 1! 

i Arrange to | 
mlauta the 

Because he’s just a Boy at While strolling through the Now will the girl begin to No longer can they stand the And that’s the tale of “‘Boy 
Meets Girl,”’ 

A tale that makes the whole 
world whirl, 

If you want to win your miss, 
Go and do it with a kiss, 
For that’s the tale of “Boy 

Meets Girl.” 

strain, 

Down with things that help the 
brain, 

For when they meet Dan Cupid, 
They'd just as leave be stupid, 
No longer can they stand the 

strain. 

heart, 
He doesn’t know where to start, 
Not receiving any cues, 
He just calmly reads the news, 
Because he’s just a Boy at 

heart. 

park one day, 
In the merry month of May, 
Jim was taken by surprise 
By a pair of lovely ‘eyes,’ 
While strolling through the 

park one day. 

care, 
And become his lady fair? 
When a gentleman so nice, 
Really starts to ‘break the 

ice,” 
Now will the girl begin to 

care? 

The above photo strip should be easy to plant in your local paper, either as a feature or contest. If you use contest angle, omit 

last line of each caption and invite readers to complete the rhyme. Order mat 502-B — 75c from Campaign Plan Editor. 

BALLYING WITH BENCHES: You ought to 
be able to borrow a couple of park benches 
which can be spotted around town with this 
copy painted on them: “No parking here — 
this is where ‘Boy Meets Girl’.” Billing and 
playdates appear underneath. Or if you 
prefer using this angle as a lobby stunt, 
place a few love seats around lobby with 
card carrying above copy on each one. 

FOR CANDID CAMERA FANS: Contest for 
amateur photography enthusiasts is worked 
in cooperation with local newspaper. Pic- 
ture-snatchers submit photos giving the best 
pictorial interpretation of the title —“Boy 
Meets Girl.” Comic twists are limitless, and 
stunt should be welcomed as a novel feature. 
Camera dealers sponsor contest and contrib- 
ute prizes. Cooperating paper's photo editor 
acts as judge. 
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FIND MARIE’S DOUBLE: Still No. MW 311, 
showing Marie Wilson dressed as a wait- 
ress, can be used as basis of a newspaper 
contest to find the waitress in town who looks 
most like Marie Wilson. Photo appears in 
paper daily for duration of contest. Contest- 
ants are invited to submit their photos to pa- 
per. Winner receives prizes promoted from 
local merchant. 

SEARCH FOR RADIO TEAM: Radio stations 
are always on the lookout for new talent, 
which gives you an opportunity to tie in your 
showing with a radio contest. Station con- 
ducts search for most talented new boy and 
girl personalities. Idea is that boy and girl 
chosen meet through this contest and start 
a new radio team. Winners are given sus- 
taining program on the air. 



PLANT THIS AMUSING 6-DAY SERIAL STORY AS AN ADVANCE BUILD-UP FOR YOUR SHOWING 

CHAPTER ONE 

Starring JAMES CAGNEY and PAT O'BRIEN 
Fictionized from Warner Bros. picture. Adapted from Bella and 
Samuel Spewack's comedy stage hit, produced on the stage 
by George Abbott. Screenplay by Bella and Samuel Spewack. 

OW HAT am I doin’ for you! 
Haven’t I just got the two 

best writers in the business to 
do your next screen story?” 

Rossetti, the agent, bit another 
cigar, and directed his most hurt 
expression at Larry Toms, the 
fading Western star, who sulked 
on the cushions beside him, as 
the Dusenberg swept majestically 
through the gates of the Royal 
Studios. 
“What two writers?” 
“Benson and Law! And have 

the got a story for you! Ill say 
they have! A story that’s gonna 
put you right back at the top 
of the heap! Gonna make you 
the biggest star in the business!” 

After crawling through an as- 
sortment of midgets, African 
savages and French soldiers the 
big car stopped. Rossetti hopped 
out followed by Larry, and be- 
gan a search for the elusive Ben- 
son and Law. “They’ll be work- 
in’ day and night on your story, 
Larry! Day and night! Stay 
here in Mr. Friday’s offices till 
I locate ’em!” 
When Rossetti did at last find 

them, and urged them to lose no 
time in telling their story to Lar- 
ry Toms — Law astonished him 
by insisting that he had no story 
to tell. 

“Tell it to him anyway!” bawl- 
ed Benson, and Law did. When 
he stopped for breath Larry Toms 
spoke. “I’ve been listening for 
two hours,” he said “and don’t 
know yet what it’s all about! 

trate and ain’t even here — 
and: s3¢81"? 

At that moment Mr. C. F. Fri- 
day, the producer strode in. 

“No antics, boy, please!” said 
C. F. importantly, seating him- 
self and taking up the phone. 
“We’ve got a heavy day before 
us! Miss Crews, I don’t want to 
be disturbed by anybody! Under- 
stand? And order some lunch, 
Miss Crews? A plate of raw car- 
rots and a bottle of certified raw 
milk. See that it’s raw!) Bring 
enough for everybody.” 

“Just a minute,’ Law yelled, 
getting to the phone before C. 
F. could hang up, “just a mo- 
ment. Benson wants two cups of 
chicken broth — some ham hocks 
— cabbage — lemon meringue 
pie — and some bicarbonate of 
soda...” 
“ve just seen B. K., boys,” 

said C. F. profoundly, “and this 
studio faces a climax .. 
“Ym the only college man in 

the studio! They resent it! If 
my next picture fails, ’m out!” 

He went into a reverie. 
“IT have an idea for a play 

I want to discuss with you some- 
time, boys youll be wild 
abouteite. 7-2? 

Miss Crews, the secretary, an- 
nounced that lunch was served. 

The door opened softly — and 
a waitress entered timidly with 
the tray. 

A blonde wisp of a girl of 
twenty-one — but looking much 
younger because of the ineffable 

“Can the two of us be godfather?” 

What is it about, Law?” 
“Listen, Toms,’ said Benson 

who had been dozing during the 
telling of the story, “I’ve been 
writtin’ stories for eleven years! 
Boy meets girl! Boy loses girl! 
Boy gets girl!” 

“Or,” interrupted Law wisely, 
“Girl meets boy! Girl loses boy! 
Girl gets boy! Love will find a 
way! Love never loses! Put your 
money on love! You can’t lose. 
I’m gettin’ hungry!” and he turn- 
ed away with complete lack of 
interest. 

Rossetti didn’t like his atti- 
tude. “If I may make a point, 
Mr. Law,” he said, “I don’t think 
you’re showing the proper respect 
to Mr. Larry Toms — who is — 
after all one of the biggest stars 
in this studio!” 

“Just because I don’t get Dick 
Powell’s fan mail,” grumbled Lar- 
ry, “it doesn’t mean I ain’t got 
his followin’! A lot of them that 
want to write me — ain’t never 
learned how to write.” 

“Well, let me tell you some- 
thing, gentleman,” said Rosetti, 
“before I became an agent, I 
taught diction, and Larry Toms 
is potentially the greatest actor 
Vvevever mete... Why wore Ls. 
“What are we waiting around 

for, Law?” asked Benson yawn- 
ing. 

“For lunch, me boy!” 
“Say, I’m getting fed up with 

this!” roared Larry Toms. “I got 
writers who are just plain crazy! 
A producer that can’t concen- 

charm and touching naivete 
about her — Law leapt toward 
her shouting “Lunch!” Benson 
outdid him. “Grub” he yelled. 
“Susie I love you!” 

“Please, Mr. Benson .. . be 
careful” piped Susie weakly, and 
promptly collapsed on the floor. 

“Good God!” cried C, F. 
“Susie! Susie!” called Law, 

bending over her. 
“Get the doctor over here right 

away” shouted Benson into the 
phone. 

“Somebody give me water .. .” 
commanded Law in a professional 
tone and Benson brought him a 
glass from the tray. 

“This is a nice thing to hap- 
pen in my office...” said C. F. 
looking down disapprovingly at 
the still figure. “Who is this girl, 
anyway?” 

Susie’s big dark eyes flickered 
open. 

“What’s wrong with you, young 
lady?” barked C. F. 

CON OUHENG wed ele Me se ce 
much better now, thanks! Didn’t 
eall for a doctor, did you? You 
didn’t have to!” She smiled ever 
so faintly. “There’s nothing 
wrong — it’s only natural!” 
“What do you mean natural?” 

snorted C. F. “Natural for you 
to come into my office ... and 
collapse on my floor?” 

“Oh, no, sir,” said Susie mod- 
estly, sorry he had misunderstood 
her, “it’s only natural when 
you’re going to have a baby!” 

(Continued tomorrow) 

< 

CHAPTER TWO 

Starring JAMES CAGNEY and PAT O'BRIEN 
Fictionized from Warner Bros. picture. Adapted from Bella and 
Samuel Spewack's comedy stage hit, produced on the stage 
by George Abbott. Screenplay by Bella and Samuel Spewack. 

THE STORY THUS FAR: Benson and Law, hired by Royal Films, to 
write a story for the fading Western star, Larry Toms—are at a loss for 
an idea. A conference is held with C. F. Friday, the producer, while he 
is being massaged and manicured. Susie, the slim blonde waitress, enters 
with the tray of lunch, and promptly collapses. Law tries to revive her, 
Benson phones for a doctor, but before he arrives the girl comes to. When 
C. F. berates her for collapsing in his office, she says naively, that it was 
natural for anyone to collapse when they were going to have a baby. 

AW and Benson—two writers 
in search of an idea—looked 

at each other as if a big one were 
about to hit them—as Susie made 
the startling remark about the ba- 
by. 

C. F. ran to the phone. ‘‘ Tell 
that doctor not to come .. .’’ he 
shouted. ‘‘You heard me! I don’t 
want him!’’ He hung up the re- 
ceiver fiercely and turned to Susie, 
fuming. ‘‘T won’t have my of- 
fice converted into a maternity 
ward!’’ 

**You’d better eat your lunch 
before it gets cold!’’ Susie said. 

‘‘Take it easy, Susie!’’ said 
Benson. 

'¢¢T’m quitting at the end of the 
week ...’’ she said coloring slight- 
ly, ‘fso I thought I’d tell every- 
body why. I wouldn’t want them 
to think I was discontented ...’’ 
Law was honestly touched by 

Susie’s sincerity. It stirred the 
Irish in him. ‘‘Our little mother 
... ’? he sighed sentimentally, 
‘four little mother! ’’ 

**Oh,’’? said Susie, ‘‘don’t make 
fun of me.’’ 

‘*RPun?’’? He got up and went 
toward her. ‘‘I’ve never been so 

-and girls locate ea 

» for their prize. It m 

a monetary prize. 

“It’s terrific C. F. . 

touched in my life. Why, Susie, I 
feel ...er...4I1 feel purified! ’’ 

‘*Susie,’’ asked Benson rever- 
ently, ‘‘can we be godfather?’’ 

‘<Do you mean it?’’ eried Susie, 
overcome with the magnanimity of 
the offer. 

‘‘Do we mean it?’’ retorted 
Benson, again speaking for the 
firm. ‘‘ Just say ‘yes’ and see how 
quick I get Mark Hellinger to 
print: ‘Benson and Law are god- 
fathering in June’!’’ 

‘‘Oh!’? exclaimed Susie grate- 
fully, ‘‘I do think it would be 
wonderful for Happy to have writ- 
ers for a godfather!’’ 

‘“Happy?’’ Benson was mysti- 
fied. 

‘‘Im going to call him Hap- 
py,’’ said Susie tenderly, ‘‘even if 
he’s a girl, I am, because I want 
him to be happy even if he is a 
girlie? 

‘‘Beautiful!’’ sighed Benson, 
‘*A beautiful thought! ’’ 

‘¢Where are you going to have 
this baby, Susie?’’ inquired Law 
with deep concern. 

‘<TIn the County Hospital. It’s 
all fixed. I was very lucky because 
I’ve only lived in the county three 
months, and I’m not eligible! ’’ 

Law was at the phone. ‘‘Give 
me the Cedars of Lebanon Hospi- 
tal,’’? he demanded peppily, ‘‘and 
make it snappy! ’’ 

Suddenly C. F. realized that 
Susie was still present. ‘‘Say, you 
— what are you sitting here for???’ 

Susie tried to rise but Law push- 
ed her down. 

‘Listen, ©. F.!’? he cried, 
‘<Don’t you bark at our inspira- 
tion! ’’ 

‘¢Your inspiration?’’ 
‘¢Yes, our inspiration! We’ve 

got one!’’ 
‘¢What is it??? 
‘A baby! ’? answered Law, with 

rising excitement. 
‘CA baby!’’ echoed Benson. 
‘“Boys,’’? moaned C. F., mop- 

ping his brow, ‘‘I’m a patient 
man, but you’re trying me! ’’ 

“!Dor't” you. get it, ©.) a Bn 
shouted Benson. ‘‘ Larry Toms and 
a baby!’’ 

Larry Toms, who was to be star- 
red in this phenomenal but unwrit- 
ten drama, was frankly puzzled. 
‘“Wait a minute... ’’ he began, 
seratching his head, ‘‘ wait a min- 
Ute. .ce 

Law took the floor. ‘‘ Larry finds 
a baby in the Rockies—get it, C. 
ears 

‘‘Girl with a no good father 
..’? interrupted Benson and went 

on with extreme rapidity, ‘‘out of 
Las Vegas—has a baby—gambler 
is killed. Girl leaves baby on rang- 
er’s doorstep! Larry is the ranger 
—he finds the baby—’’ 

. - it’s colossal!’’ 

‘¢ “My goodness!’ Larry says,’’ 
interposed Law, ‘‘ ‘a baby’... .’’ 

‘¢Yeah, a baby—?’?’ 
‘<The most precious thing in 

life ... ’’ Benson cooed. 
‘<The cutest goldarn little 

thumbsucker you ever saw,’’ added 
Law in his best Western lingo. 

‘CA love story between Larry 
and the baby, C. F.!’’ cried Ben- 
son, warming to it. ‘‘Then he 
meets the mother, see! She wants 
her baby back! She’s reached the 
end of her tether! The man she 
loved has let her down! She hates 
men... all men, see?’’ 

‘She won’t even look at Larry 
<n), PUL IN WAW s GAGLy.s 

‘“No,’’ Benson went on, ‘‘ there 
she sits—bitter, brooding, cynical 
— but underneath a mother’s 
heart! Larry joins the Foreign 
Legion see... ?’’ 

‘¢Talk about scope ... Sweep 
... !?? said Law. ‘‘What a set-up, 
C. F.! What a story! The Virgin 
of the Foreign Legion and the 
West Point man who wanted to 
forget! The baby brings them to- 
gether—splits them apart—brings 
them together! ’’ 

‘¢Boy meets girl—boy loses girl 
—boy gets girl... !’’ broke in 
Benson, with tears in his eyes, 
*¢Tt’s terrific! ’? 

‘<Boys,’’ shouted C. F., spring- 
ing up and banging the desk, ‘‘I 
think you’ve got something! Let’s 
go up and try it on B. K. while 
TUS Oties 

(Continued tomorrow) 

Show your editor these two chapters as samples. Send for galley proofs of all six. Mats of type and scenes free to news- 
papers on request from editors. Write or wire: Warner Bros. Publicity Director, 321 West 44th Street, New York City. 
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GENERAL EXPLOITATION 

SOMETHING TO LAUGH ABOUT: “Boy 
Meets Girl” has been acclaimed by critics as 
one of the outstanding laugh hits of the year. 
The following stunts are ‘oldies’ which 
you've used before, but which are always 
reliable for getting across the comedy angle. 
Think you can use some of these? 

LAUGH METER on top of boxoffice indicates 
various degrees of laughter. “Boy Meets 
Girl” appears at top of meter. Laugh record 
adds sound effect. 

FUNNIEST LAUGHER is awarded prize in 
your lobby. Announce through ads in local 
papers, heralds, and lobby bulletins. 

LAUGHING GAS DISPLAY in lobby with 
sign on tank reading: “If you want to laugh 
the blues away, take this laughing gas — or 
see ‘Boy Meets Girl’ — at this theatre begin- 
ning Friday.” 

“I LAUGHED MY HEAD OFF” at “Boy Meets 
Girl” reads sign on back of “headless” man 
who tours busy sectors of town. 

LAUGHING FOTOS of audience taken by 
candid camera fiends at performance of 
“Boy Meets Girl” are displayed in lobby and 
best shots awarded prizes. 

ADS IN 15 FAN MAGAZINES: Full page ads 
on “Boy Meets Girl” will appear in 15 big 
circulation fan magazines. Arrange to have 
local magazine dealers distribute them to 
customers with inserts announcing your 
playdates. Magazines carrying ads are: 
August and September issues of Modern 
Screen, Modern Movies, Movie Life, Movie 
Mirror, Motion Picture, Screen Book, Holly- 
wood, Movie Story, Photoplay, Picture Play, 
Screenland, Silver Screen, Screen Guide, 
Screen Romances, Good Housekeeping 
(August only). 

HOW KIDS CAN BE “HAPPY”: Marie Wil- 
son's baby in the picture —“Happy’’— is the 
cause of much of the hilarious activity in 
“Boy Meets Girl.” This calls for a “Most 
Beautiful Baby Contest” worked in coopera- 
tion with local paper. Parents submit photos 
to contest editor of paper. Readers are in- 
vited to vote for winning babies. Picture of 
local “Happy” is printed in paper and dis- 
played in lobby with copy to tie in your show. 

TOWN’S MEETING PLACE: Every town has 
a prominent spot where young couples meet. 
New York has its Hotel Astor lobby, Phila- 
delphia has its Wannamaker Eagle, Holly- 
wood has its Brown Derby. Set up a large 
sign at your town’s meeting place with this 
copy: “This is where ‘Boy Meets Girl’.” 
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DATE BUREAU IN LOBBY: “Date Bureaus” 
are popular with youngsters throughout the 
country and provide good copy for news- 
paper publicity. Set up a “Boy Meets Girl 
Date Bureau” in your lobby week before 
picture opens. Boys and girls fill out cards 
giving their address, age, characteristics, 
hobbies, height, etc. Cards in girls’ box are 
mailed to addresses given on boys’ cards, 
and appointments are arranged so that a 
number of couples meet in your lobby at the 
same time. If properly handled, the ensuing 
‘meetings’ should result in plenty of mirth 
and merriment for kids and spectators. 

THEY'RE TOGETHER AGAIN: Take every 
available means to exploit the return of Hol- 
lywood's most popular comedy team to the 
screen — Cagney and O’Brien. Use this 
copy on tackcards, poles, fences, and park- 
ing lots —“They’re Back In Action Again” — 
Also stencil sidewalks and whitewash empty 
store windows with this copy. Use on her- 
alds and package inserts for stores and laun- 
dries; on banners, tire covers, trucks, etc., 
and along with lobby displays featuring 
large cutout heads of the two stars. 

CONTEST FOR ‘FAST TALKERS’: Contest 
was recently conducted over a national ra- 
dio hook-up to find fastest-talking announcer. 
Both Cagney and O’Brien have reputations 
for being the screen's fastest talkers, making 
this contest angle a perfect tie-in. Contest- 
ants read from a prepared manuscript for a 
specified period of time — they are started 
and stopped by a timekeeper. Winners are 
judged for rapidity, diction, and clarity. 

TOWN’S PRETTIEST WAITRESS: Contest is 
run in cooperation with local newspaper. 
Contestants enter by clipping entry blank 
from cooperating paper. Paper also prints 
daily voting coupons which readers clip and 
deposit in lobby box. Line up restaurants to 
boost their waitresses with photos on menus 
and copy plugging contest and your show. 

FILM WAS SMASH STAGE HIT: On the 
stage, “Boy Meets Girl” played in 235 cities 
during its two year run. If your city was in- 
cluded in the tour, be sure to take advan- 
tage of this advance build-up by sending 
letters to patrons of the drama, dramatic 
club members, and groups sponsoring stage 
shows. Blow up quotes from the reviews 
local critics gave the stage play. Use this 
line: “Now 100 times funnier on the screen.” 

COLUMNISTS PLUG TITLE: Local column- 
ists can cooperate by listing “people seen 
together” copy under heading “Boy Meets 
Girl.” Couple of free tickets will do trick. 
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| PAJAMAS | 
» sinsnired. by 
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| "BOY MEETS GIRLY | 
Feniuring Mans. Wilson 

“BOY MEETS GIRL” PAJAMAS 
STYLED by EASTERN ISLES 

This photo of Marie Wilson in color with prom- 

inent title credit, is used on display cards: 8 x 10, 

11x14, and in large 30x 40 blowup size. Makes 

attractive window and counter selling and has 
SO STYLED BY.” 

been distributed to all regular Eastern Isles deal- = oe 7 : EASTERN 
'SLES 

ers. Also available are newspaper mats in a 

variety of sizes. 

For further information write to: 

EASTERN ISLES IMPORTING COMPANY 

16 East 34th Street, New York City 

“BOY MEETS GIRL’ HAT 
Inspired by the picture’s title this sport hat promises to become 

very popular. The Style Millinery Co. is supplying all dealers 

with 20 x 30 blowups, 11 x 14 stills and advertising mats with 

space for theatre imprint. All display material contains large credit 

for the picture. 

Inquiries regarding local dealers should be made to: 

CASPAR RIESE, STYLE MILLINERY CO. 

745 South Broadway Los Angeles, California 

TWO NOVELTIES TO SPOT ‘ROUND 
DOORKNOB HANGER — (left) 10” high made of lightweight colored cardboard. 

Price including theatre imprint and playdates: 1M—$6.00; SM—$5.50 per M; 10M 

—$5.25 per M. 
@ 

PAPER DOILY — (below) with embossed floral design. For restaurants and soda 

fountains. Size 8 x 12, printed in blue on white. Prices including theatre imprint 

and playdates: 500—$5.00; 1M—$8.00 per M; 3M—$7.50 per M; 5M—$7.00 per M. 

All prices F.O.B., N.Y.C. Order from: 

TOGETHER AGAIN — ECONOMY NOVELTY CO., 225 W. 39th St., N.Y.C. 

ra Boy MEETS GIRL 
JAMES Starring and PAT 

CAGNEY O’BRIEN 
MARIE WILSON - RALPH BELLAMY » FRANK 
McHUGH - DICK FORAN- Directed by LLOYD BACON 
Screen Play by Bella and Samuel Spewack 

4 A WARNER BROS. PICTURE 

15 HewE:| Abd oR! E 

(Shown in reduced size — Actual size 10” high) (Shown in reduced size — Actual size 8”x 12”) 

JAMES CAGNEY 
PAT O'BRIEN 

- MARIE WILSON 
et Ry LAT BC maa Paaoe Ba 

@ (THEATRE IMPRINT) 



If you are looking for an easy and econom- 

ical way to tell 'em about your showing 

of "Boy Meets Girl," this is the advertis- 

ing accessory to use. It sells the Cagney- 

O'Brien combination; it sells the comedy 

highlights with scene pics; it sells the whole 

show. Just add your theatre imprint and 

hand out twice as many as you usually do, 

because this show will interest twice as 
many customers. 

Prices: 

$3.25 per M — 5M or over 

$3.50 per M — less than 5M 

g0kS Coke the Coys 
ELLA 

FAN FOTOS 
ll x 14 

COLOR GLOS 

Autographed 
STAR PORTRAITS 
2 a pe ae eee 35¢ each 

10: 16-288 30c each 

25 & over ............... 20c each 

(8 x 10 fan foto of James 
Cagney also available.) 

AMERICAN LOSSY DMT lAyY's 

Drop us a postcard today. Let us tell you how your theatre can have 

these displays at a reasonable weekly rental. 

Write directly to: 

AMERICAN DISPLAY CO., Inc. 
525 W. 43rd Street New York City 

MARIE WILSON 
RALPH BELLAMY 
FRABK THUGH 

BIER FOR RR é 24" x 60" 

a& 

BRRRER BROS. 
PICTURE 



LOBBY 

DISPLAYS Ney: PA gp neeean DONE 
pe RRee Dee a : 

ll x 14's 

Set of Eight 

Rental 35c 

8 x 10 

COLOR GLOS | 

Set of Ten 

Rental 9c Each 

INSERT CARD 

Rental: 12¢ each 

4 st FULL Son ental: COLOR 

20c each PHOTO GELATIN 
Rental: 50¢ 

STANDEE BANNERETTE 

6 FT. HIGH 40"x 54" 

Produced by silk screen pro- In four colors on white satin, 
cess in ten brilliant oil colors. 

Heavy board backed by 

double easel. 

with tassel, cord and fringe. 

Price—$1.75; order from lo- 

cal Vitagraph Exchange. 
Price—$3.75; order from lo- 

cal Vitagraph Exchange. 
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SPECIAL NOTE: While this page is in two colors, the actual finished posters are in four = \ brilliant colors, red, yellow, black and white. Ask to see samples at your Vitagraph Exchange. 

WARNER BROS. 

STARRING lanes CAGNE 

7 4 - ¢ E E | 10 ae ase ae oh AS eet wee 

JAMES | 

CAGNEY.OBRII 
_-MARIE WILSON - RALPH BELLAMY | 

FRANK McHUGH - DICK FORAN - Directed by LLOYD BACON A WARNER AROS PICTURE 

SIX-SHEET — Rental 48c¢ each 
Same Design for JUMBO WINDOW CARD — See prices below 

SPECIAL QUANTITY PRICES 
(for posting or sniping) 

e 

ONE-SHEETS 
SOETORI Gas 20. Ale wean OC ets aS Ile each 

HOO MS OVER isc eaten ty Aube eel ta 9c each 

THREE-SHEETS 
SOR tor OO! wen heme eee eee Ma 32c¢ each 

LOO i Sa OVier sre Rites oe are ae ie, 28c each 

SIX-SHEETS 
VATE Koya. Serb Netter bette 208, clbeare tla 80c each 
IS{Ojah foe CP es Aes BE Grete a. to hl te ee oe 70c each 
MOO RO vie ae ca) ape aras oat Ae sy ected 60c each 

REGULAR WINDOW CARDS 
WROD S Wie tte: cerns oS hee meme 7c each 

BOTS 99 ee ete | oie ae une! 6c each - * 
ROO ee OMG ence Gat.) ait Te 5!/4c each JAMES y a = ig ~/ 

JUMBO WINDOW CARDS 
NORA Gd tera ok emer hey Selk La ae 10c each CAGNEY.OBRIEX 

DOT OU OQ Rare Ne Pee cae ANE oad 8!\/,c each : ie he 7é cach MARIE WILSON ine 
Bi 0 A.B eae ae, an a Ol rea ea pe 6l4c each 

ONE-SHEET — Rental 8c each 
REGULAR WINDOW CARD Same Design for MIDGET CARD — 4c each 
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J Boy Meets Girl is “an entertainment and 

exploitation feature that should have the 

patrons talking for weeks’’. —M. P. Daily 

““‘Widely heralded stage play plus the Cagney 

and O’Brien names, spell sock entertain- 

ment and boxoffice coin’’. — Variety 

“Just what the boxoffice doctors have 

been ordering’’. —-M. P. Herald 

“‘Uproariously funny...fine for boxoffice’’. 

—Film Daily 

“A good fast comedy. Should more than 

please any type audience’”’. 

—Jay Emanuel Publications 

“This is what you’ve been waiting for’’. 

—-Showmen’s Trade Review 

““Boy Meets Girl is sure boxoffice’’. 

| — Hollywood Reporter 

Now go to your damce 
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